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¬…¬À. ◊·ÙÊÁ‰‹ÍÁÚ 1975·, 255 Í·fl "≈ÎÎÁÌÂÚ ∆˘„Ò‹ˆÔÈ 
1, 113. 

1. …ÂÊÂÍÈfiÎ 1928, 137· 'œÒÎ‹Ì‰ÔÚ 1939-40, 197· ≈ÍÍÎÁÛflÂÚ ÛÙÁÌ 
'≈ÎÎ‹‰· II, 139-150, ÂflÍ. 12, 14 (√.  ·Ò·ÙÊ¸„ÎÔı). 

–·‚fl·Ú '¡Ë·Ì‹ÛÈÔÚ 1500-1519 
(Pavia Athanasi) 

 ¡‘¡√. «Ò‹ÍÎÂÈÔ  ÒfiÙÁÚ. 
…ƒ…œ‘ Pentor, maistro. 
¬…œ√—. ÃÌÁµÔÌÂ˝ÂÙ·È ÛÂ ‰ÈÍ·ÈÔÒ·ÍÙÈÍ‹ ›„„Ò·ˆ· ÙÔı 
«Ò·ÍÎÂflÔı ÛÙ‹ '¡Ò˜Âfl· ÙÁÚ ¬ÂÌÂÙfl·Ú ‹¸ Ù¸ 1500 
Â˘Ú Ù¸ 15131. º maistro Athanasi Pavia ıÔ„Ò‹ˆÂÈ ˛Ú 
µ‹ÒÙıÒ·Ú ÛÂ ›„„Ò·ˆÔ ÙÁÚ 20fiÚ ƒÂÍÂµ‚ÒflÔı 1519 Í·fl 
ÙfiÌ ˙‰È· ÁµÂÒÔµÁÌfl· ¸ Athanasi Pavia, pen tor ·Ì·ˆ›-
ÒÂÙ·È ÛÂ ÔÈÍÔÌÔµÈÍfi ı¸ËÂÛÁ2. ∏‹Ì ËÂ˘ÒfiÛÔµÂ ¸ÙÈ Ôfl 
Agnes, relieta Athanasi Pavia et Andreas Pavia, eo-
rum filius Ù·ıÙflÊÔÌÙ·È µ› Ùfi Û˝Êı„Ô Í·fl Ù¸ „È¸ ÙÔı Ê˘-
„Ò‹ˆÔı, Ù¸ÙÂ ¸ ÙÂÎÂıÙ·flÔÚ Ò›ÂÈ Ì‹ ›Ë·ÌÂ ÒflÌ ·¸ 
Ù¸ 15213. 

1. Cattapan 1968, 39, ‹Ò. 96 Í·fl 1972, 207, ·Ò. 99 2.  ˘ÌÛÙ·ÌÙÔı-
‰‹ÍÁ 1973, 337-338, ·Ò. 47 3.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ 1973, 338. 

–·‚fl·Ú '¡Ì‰Ò›·Ú 1470 |ÒflÌ ‹¸ Ù¸ 1512 
(Pavia Andreas) 

 ¡‘¡√ '«Ò‹ÍÎÂÈÔ  ÒfiÙÁÚ. 
–¡‘—. –›ÙÒÔÚ, …ÂÒ›·Ú. 
…ƒ…œ‘ Pinctor, pentor, depentor, magister. 
’–œ√—. ˜ÂflÒ ¡Ì‰Ò›(Ôı) –·‚fl· (ÂflÍ. 1), Andreas Pavias 
pinxit (ÂflÍ. 2), ˜ÂÈÒ ¡Ì‰Ò›Ôı –·‚fl· (ÂflÍ. 3, 6), ¡Á-
[drea]s Pavia pinxit (ÂflÍ. 4), Andreas Pavias pinxit de 
Candia (Â˙Í. 5), ˜(ÂflÒ ¡Ì‰)Ò(›Ôı –)·‚fl· ·Ô ÙÁÚ Ìfi-
ÛÔı  ÒÈÙfiÚ (ÂflÍ. 7). 

¬…œ√— "≈Ì·Ú ‹¸ ÙÔıÚ ÛÁµ·ÌÙÈÍ¸ÙÂÒÔıÚ Ê˘„Ò‹ˆÔıÚ 
ÙÔ˚ '«Ò·ÍÎÂflÔı, ÛÙ¸ ‰Â˝ÙÂÒÔ µÈÛ¸ ÙÔı 15Ôı ·È˛Ì·. 
√È‹ ÙfiÌ ÂÍÙflµÁÛÁ Ù˘Ì Ûı„˜Ò¸Ì˘Ì ÙÔı ÒÔÚ Ù¸Ì ÂıÍ·-
Ù‹ÛÙ·ÙÔ ·ıÙ¸Ì Í·ÎÎÈÙ›˜ÌÁ ÛÁµÂÈ˛ÌÔµÂ ¸ÙÈ ·Ì·ˆ›ÒÂ-
Ù·È ˛Ú magister, ‰È‰‹ÛÍ·ÎÔÚ ÙÁÚ Ù›˜ÌÁÚ ·ÎÎ‹ Í·È Ù˛Ì 
„Ò·µµ‹Ù˘Ì Í·fl ¸ÙÈ fi ÂÍÎÂÍÙfi ÙÔı ÂÎ·ÙÂfl· ‹ÌÁÍÂ Í·fl 
ÛÙ‹ ‰˝Ô ‰¸„µ·Ù·. ”˜ÂÙÈÍ‹ µ› Ù¸ ÔÎÈ„‹ÒÈËµÔ ‹ÎÎ· 
ÔÈÔÙÈÍ‹ ı¯ÁÎ¸ ›Ò„Ô ÙÔı, Ô˝ ÂflÌ·È ‰ıÛ·Ì‹ÎÔ„· µÈ-
ÍÒ¸ Û› Û˜›ÛÁ µ› Ùfi µ·ÍÒ¸˜ÒÔÌÁ ‰Ò·ÛÙÁÒÈ¸ÙÁÙ· ÙÔı, 
µÔÒÂfl Ì‹ ıÔË›ÛÂÈ Í·ÌÂflÚ ¸ÙÈ ·Í¸µÁ Î·ÌË‹ÌÔıÌ ›Ò„· 
Û› ‰ıÙÈÍ›Ú ÍıÒfl˘Ú ÂÍÍÎÁÛflÂÚ fi Û› È‰È˘ÙÈÍ›Ú ÛıÎÎÔ„›Ú. 
‘‹ ·Ò˜ÂÈ·Í‹ ›„„Ò·ˆ· ÛÙfi ¬ÂÌÂÙfl· ·Ò›˜ÔıÌ ÔÎÎ›Ú 
ÎÁÒÔˆÔÒflÂÚ „È‹ Ùfi Ê˘fi ÙÔı Ê˘„Ò‹ˆÔı ÛÙ¸ πÒ‹- 168. –·‚fl·Ú '¡Ì‰Ò›·Ú, "¡„ÈÔÚ '¡ÌÙ˛ÌÈÔÚ, ÂflÍ. ‹Ò. 1 
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769. –·‚fl·Ú '¡Ì‰Ò›·Ú,  ÔflµÁÛÁ ∏ˆÒ·flµ ÙÔ˚ ”˝ÒÔı, ÂflÍ. ·Ò. 3. 

¡ 

170. –·‚fl·Ú '¡Ì‰Ò›·Ú,  ÔflµÁÛÁ ∏ˆÒ·flµ ÙÔı ”˝ÒÔı, ÎÂÙÔ-
µ›ÒÂÈ·, ÂflÍ. ·Ò. 3. 

ÍÎÂÈÔ ÙÁÚ  ÒfiÙÁÚ, ÔÈ ¸ÔÈÂÚ Í·Î˝ÙÔıÌ Ù¸ ‰È‹ÛÙÁµ· 
‹¸ Ù¸ 1470, Ô˝ Âµˆ·ÌflÊÂÙ·È ˛Ú ‰È‰‹ÛÍ·ÎÔÚ Ê˘„Ò·ˆÈ-
ÍfiÚ, Â˘Ú Ù¸ 1512 Ô˝ µÌÁµÔÌÂ˝ÂÙ·È ˛Ú fi‰Á ÌÂÍÒ¸Ú1. 
‘¸Ì '¡ÒflÎÈÔ ÙÔ˚ 1470 ¸ √Â˛Ò„ÈÔÚ ÷˘Í‹Ú* ı›„Ò·¯Â 
Ûıµ‚¸Î·ÈÔ µ·ËÁÙÂfl·Ú µÂ Ù¸Ì Ser Andrea Pavia pictori 
„È‹ ›Ì· ˜Ò¸ÌÔ2. ‘‹ ›ÙÁ 1471, 1473 Í·È 1479 ¸ Ê˘„Ò‹-
ˆÔÚ ÂµÎ›ÍÂÙ·È Û› ÔÈÍÔÌÔµÈÍ›Ú ıÔË›ÛÂÈÚ ÛÙ¸ '«Ò‹-
ÍÎÂÈÔ, ¸Ôı Í·È Í·ÙÔÈÍÔ˝ÛÂ3. 

”ÙflÚ 23 '¡ÒÈÎflÔı 1480 ı›„Ò·¯Â ˛Ú µ‹ÒÙıÒ·Ú: magi-
ster Andrea Pavia, penctor4. ‘¸ 1481 ÂÌÔÈÍfl·ÛÂ ÂÌ· 
ÛflÙÈ (ÛÙÔÌ Georgio Grin) ÛÙ¸ ¬Ô‡Ò„Ô ÙÔ‡ ◊‹Ì‰·Í·5. 
‘¸ 1482 ı›„Ò·¯Â Ûıµ‚¸Î·ÈÔ µ› Ù¸Ì ·Ù›Ò· ÙÔ˝ "¡„-
„›ÎÔı –ÈÙÊ·µ‹ÌÔı*, Ì‹ ‰È‰‹ÓÂÈ Ù¸ „È¸ ÙÔı Ê˘„Ò·ˆÈÍfi 
„È‹ ›ÌÙÂ ˜Ò¸ÌÈ·6.  ·Ù‹ Ù‹ ÂÙÁ 1482, 1483, 1486 Í·fl 
1491 ·Ì·ˆ›ÒÂÙ·È Û› Ò‹ÓÂÈÚ ·„ÔÒ·˘ÎÁÛÈ˛Ì Í·fl ÂÌÔÈ-
ÍÈ‹ÛÂ˘Ì ÛÙ¸ '«Ò‹ÍÎÂÈÔ, ‹¸ ÙflÚ ¸ÔÈÂÚ ‰È·ˆ·flÌÂÙ·È 
¸ÙÈ ‰È›ËÂÙÂ ·ÓÈ¸ÎÔ„Á ÍÈÌÁÙfi Í·fl ·ÍflÌÁÙÁ ÂÒÈÔıÛfl·7. 
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/7/. –·‚fl·Ú '¡Ì‰Ò›·Ú, Pietà, ÂflÍ. ·Ò. 4. 
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172. –·‚fl·Ú '¡Ì‰Ò›·Ú, ”Ù·˝Ò˘ÛÁ, ÂflÍ. ·Ò. 5. 

”ÙÈÚ 24 'œÍÙ˘‚ÒflÔı 1492 ¸ Andrea Pavia pentor ı›-
„Ò·¯Â Ûıµ‚¸Î·ÈÔ µÂ Ù¸Ì ·Ù›Ò· ÙÔı Ã·ÌÔ˝ÛÔı  Ô˝-
ÍÔı*, Í·ÙÔflÍÔı «Ò·ÍÎÂflÔı, Ì‹ ‰È‰‹ÓÂÈ Ù¸ „È¸ ÙÔı Ê˘-
„Ò·ˆÈÍfi „È‹ ›ÌÙÂ ˜Ò¸ÌÈ·8. ‘¸ 1493 ÂµÎ›ÍÂÙ·È ‹ÎÈ 
Û› ÔÈÍÔÌÔµÈÍ›Ú ıÔË›ÛÂÈÚ ÛÙ¸ '«Ò‹ÍÎÂÈÔ9.  ·Ù‹ Ù¸ 
‰È‹ÛÙÁµ· Ù˘Ì ÂÙ˛Ì 1493-1505 „Ì˘ÒflÊÔµÂ ¸ÙÈ ¸ Í·ËÔÎÈ-
Í¸Ú ÂflÛÍÔÔÚ Giovanni Battista Lagni ·Òfi„„ÂÈÎÂ 
ÛÙÁÌ  ÒfiÙÁ µÈ‹ ÂÈÍ¸Ì· ÙÁÚ Pietà, Ô˝ ‚ÒflÛÍÂÙ·È Ûfi-
µÂÒ· ÛÙ¸ Rossano (‚Î. ÂflÍ. 4). 

”ÙÈÚ 23 Ã·¿Ôı 1499 Ûıµˆ˛ÌÁÛÂ Ì‹ ‰È‰‹ÓÂÈ Ê˘„Ò·ˆÈÍfi 
„È‹ ÙÒfl· ˜Ò¸ÌÈ· Ù¸Ì ÕÈÍÔÎ¸ ÕÙ‹ Õ‹ÔÎÈ*1 0 Í·È ÛÙÈÚ 
16 '…ÔıÎflÔı ÙÔı ˙‰ÈÔı ˜Ò¸ÌÔı ¸ m° Andrea Pavia de-
pentor ı›„Ò·¯Â Ûıµ‚¸Î·ÈÔ µ·ËÁÙÂfl·Ú „È‹ Ù›ÛÛÂÒ· 
˜Ò¸ÌÈ· µ› Ù¸Ì '…˘‹ÌÌÁ –Î˘Ò·˙Ô*". ”ÙflÚ 19 ÕÔÂµ-
‚ÒflÔı 1499 ¸ maystro Andrea Pavia depentor Ûıµˆ˛-
ÌÁÛÂ µ› Ùfi µÁÙ›Ò· ÙÔı Â‚Ò·flÔı Aquilo (”ÔıÎÔıµ·)* 

Ì‹ ‰È‰‹ÓÂÈ ÛÙ¸ „È¸ ÙÁÚ ¸˜È µ¸ÌÔ Ê˘„Ò·ˆÈÍfi ‹ÎÎ· Í·È 
Ù‹ „Ò‹µµ·Ù· „È‹ ÔÍÙ˛ ˜Ò¸ÌÈ·: far insegnar le letre 
greche et simul la dita soa arten. 
”ÙflÚ 7 Ã·¿Ôı 1500 ÊfiÙÁÛÂ Ì‹ ÙÔı ÂÈÛÙÒ·ˆÂfl µfl· ÂÈ-
Í¸Ì· ÙÁÚ √ÂÌÌfiÛÂ˘Ú ÙÔı Ê˘„Ò‹ˆÔı '¡„„›ÎÔı*13. ‘¸Ì 
Ã‹ÒÙÈÔ ÙÁÚ 'fl‰È·Ú ˜ÒÔÌÈ‹Ú ·Ì·ˆ›ÒÂÙ·È ‹ÎÈ „È‹ ÔÈÍÔ-
ÌÔµÈÍ›Ú ıÔË›ÛÂÈÚ14. ”ÙflÚ 26 '…ÔıÎflÔı 1500 …‰È¸˜ÂÈÒÂÚ 
ıÔ„Ò·ˆ›Ú Û› ‰È·ËfiÍÁ ·Ì·ˆ›ÒÔıÌ ›„¸ ¸ ¡Ì‰Ò›(·Ú) ¸ 
–·‚fl(·Ú) µ‹ÒÙÈÚ ˜˘ÒflÚ Ì‹ ÒÔÛ‰ÈÔÒflÊÂÙ·È Â‹Ì Ò¸ÍÂÈ-
Ù·È „È‹ Ù¸ Ê˘„Ò‹ˆÔ15. 

‘¸ 1502 ¸ ¢ . –·‚fl·Ú ·Ì·ˆ›ÒÂÙ·È Û› ›„„Ò·ˆÔ Û˜ÂÙÈÍ¸ 
µ› ˜ÒÁµ·ÙÈÍfi ı¸ËÂÛÁ Í·È ÛÙÈÚ 8 '…ÔıÎflÔı 1503 ıÔ-
„Ò‹ˆÂÈ ˛Ú µ‹ÒÙıÒ·Ú, magister Andreas Pavia, µ·Êfl µ› 
Ù¸ Ê˘„Ò‹ˆÔ Ã‹ÒÍÔ '¡µ‹Ò·ÌÙÔ*16. ”˝µˆ˘Ì· µ› ›„„Ò·-
ˆÔ ÙÔı 1504, Âfl˜Â ·„ÔÒ‹ÛÂÈ ·ÔËfiÍÁ ÛÙ¸ '«Ò‹ÍÎÂÈÔ17-

173. –·‚fl·Ú '¡Ì‰Ò›·Ú, ”Ù·˝Ò˘ÛÁ, ÎÂÙÔµ›ÒÂÈ·, ÂflÍ. ·Ò. 5. 
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Ù¸Ì ˙‰ÈÔ ˜Ò¸ÌÔ ¸ Ê˘„Ò‹ˆÔÚ, Í‹ÙÔÈÍÔÚ ¬Ô˝Ò„Ôı ◊‹Ì-
‰·Í·, ı¸Û˜ÂÙ·È Ì‹ ‰˛ÛÂÈ ÛÙÁ ËÂÙfi Í¸ÒÁ ÙÔı '¡„Ìfi 
ÛÁµ·ÌÙÈÍfi ÒÔflÍ·: 500 ˝›ÒıÒ· Í·È 10 ˜ÒıÛ‹ ‰Ôı-
Í‹Ù·, ÛÙ‹ ¸ÔÈ· ÛıµÂÒÈÎ·µ‚‹ÌÂÙ·È fi ·Ófl· µÈ·Ú ÔÈ-
Ífl·Ú ÛÙ¸ ◊‹Ì‰·Í·, ˜ÒıÛ‹ˆÈ, ·ÛfiµÈ, ÔÎ˝ÙÈµÔÈ ÎflËÔÈ, 
ÂÌ‰˝µ·Ù·, ÍÎflÌÁ Í·fl ÍÔÛµfiµ·Ù·18. 
”ÙÈÚ 8 ÕÔÂµ‚ÒflÔı 1512 ¸ Ê˘„Ò‹ˆÔÚ ›˜ÂÈ fi‰Á ÂË‹ÌÂÈ, 
ÂÂÈ‰fi ÛÂ ›„„Ò·ˆÔ ·Ì·ˆ›ÒÂÙ·È fi ˜fiÒ· ÙÔı Ã·ÒÈ›Ù·19. 
‘¸ 1514 ·Ì·ˆ›ÒÂÙ·È ‹ÎÈ ˛Ú ‰È·˜ÂÈÒflÛÙÒÈ· ÙÁÚ Â-
ÒÈÔıÛfl·Ú ÙÔ˚ Ê˘„Ò‹ˆÔı fi ˜fiÒ· ÙÔı, fi ÔÔfl· ·Ò·˜˘-
ÒÂfl ›ÍÙ·ÛÁ ÙÁÚ µÔÌfiÚ ÙÔı '¡„flÔı –ÌÂ˝µ·ÙÔÚ, Ô˝ ÙfiÚ 
‹ÌÁÍÂ Í·fl ‚ÒÈÛÍ¸Ù·Ì ›Ó˘ ‹¸ Ù¸ ¬ÔıÒ„Ô ÙÔ˚ ◊‹Ì‰·-
Í·20. π ∫‰È· Ã·Òfl· ·Ì·ˆ›ÒÂÙ·È Í·fl Û› ›„„Ò·ˆÔ ÙÔı 
151621. 

≈… ºÕ≈” 1) ¡ÌÙ˛ÌÈÔÚ, Ò˛ÁÌ ÛıÎÎÔ„fi ”. ◊·ÒÔÍ¸Ôı, 
'¡ËfiÌ·, Ù˛Ò·  ÔÒ„È·Î›ÌÂÈÔÌ '…ÛÙÔÒÈÍ¸Ì Í·fl À·Ô„Ò·-
ˆÈÍ¸Ì ÃÔıÛÂ¿ÔÌ, ¡Ò„ÔÛÙ¸ÎÈ,  Âˆ·ÎÔÌÈ‹22 2) »  º -

174. –·‚fl·Ú '¡Ì‰Ò›·Ú, XC, ÂflÍ. ‹Ò. 6. 

175. –·‚fl·Ú '¡Ì‰Ò›·Ú, »  'œ‰Á„fiÙÒÈ·, ÂflÍ. ·Ò. 7. 

‰Á„fiÙÒÈ·, ÛıÎÎÔ„fi Calligaris, Terzo d'Aquileia, …Ù·-
Îfl·23 3)  ÔflµÁÛÁ ∏ˆÒ·flµ ÙÔ˚ ”˝ÒÔı, Ì. '¡„flÔı  ˘Ì-
ÛÙ·ÌÙflÌÔı, ≈ÎÎÁÌÔÒË¸‰ÔÓÔ –·ÙÒÈ·Ò˜ÂflÔ, '…ÂÒÔÛ¸Îı-
µ· (‹Ò. 154)24 4) Pietà, Tesoro del Duomo, Rossano, 
 ·Î·‚Òfl·25 5) ”Ù·˝Ò˘ÛÁ, ≈ËÌÈÍfi –ÈÌ·ÍÔËfiÍÁ (‹Ò. 
144, ‰˘ÒÂ‹ ¢Î . ”Ô˝ÙÛÔı), '¡ËfiÌ·26 6) XC Í·fl 7) »  
'œ‰Á„fiÙÒÈ· (‹ÒÈÛÁ), ÃÔıÛÂflÔ Camposanto Teutoni-
co, ¬·ÙÈÍ·Ì¸27. 
‘fiÌ ıÔ„Ò·ˆfi Andreas Pavia-pinxit ÛÙÁÌ ÂÈÍ¸Ì· ÙÔ˚ 
‹„ÈÔı –ÒÔÍÔflÔı ÙfiÚ ÛıÎÎÔ„fiÚ Ã.  ·ÎÎÈ„‹ ÛÙÁÌ '¡-
ËfiÌ· ËÂ˘ÒÔ˝µÂ Î·ÛÙfi28. '¡Ô‰fl‰ÔÌÙ·È: 1) Pietà, ÛıÎ-
ÎÔ„fi Sekulic, ¬ÂÎÈ„Ò‹‰È29 2) Pietà, Monastero delle ≈-
remitane Serve di Maria, Carpenedo di Mestre, ¬ÂÌÂ-
Ùfl·30 3) Pietà, È‰È˘ÙÈÍfi ÛıÎÎÔ„fi, —˛µÁ31 4) Pietà, So-
theby's 1988, ¡ÔÌ‰flÌÔ32 5) ”Ù·˝Ò˘ÛÁ, '≈ËÌÈÍfi –ÈÌ·-
ÍÔËfiÍÁ, –Ò‹„·33. 
¬…¬À Chatzidakis 1974‚, 188-195· Cattapan 1977, 200-
209· ◊·ÙÊÁ‰‹ÍÁÚ 1974·, 421 Í·fl "≈ÎÎÁÌÂÚ ∆˘„Ò‹ˆÔÈ 
1,80. 
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1. Cattapan 1972, 217, 220, ·Ò. ›„„Ò. 16 Í·È 1977, 201 2. Cattapan 
1977, 201, 209, ‹Ò. ›„„Ò. 1 3. Cattapan 1977, 201, 210, ·Ò. ›„„Ò. 2, 
3, 4 4.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ 1972, 297 5. Cattapan 1977, 201, 210, 
·Ò. ›„„Ò. 5 6. Cattapan 1972, 217, 221, ‹Ò. ›„„Ò. 17 Í·fl 1977, 201 
7. Cattapan 1977, 201-202, 211-214, ‹Ò. ›„„Ò. 7-12 8. Cattapan 
1972, 217, 221, ‹Ò. ›„„Ò. 18 Í·fl 1977, 202 9. Cattapan 1977, 202-
203, 213-214, ‹Ò. ›„„Ò. 13, 14 10. Cattapan 1972, 217, 221-222, ‹Ò. 
›„„Ò. 19 Í·fl 1977, 203 11. Cattapan 1972, 217, 222, ‹Ò. ›„„Ò. 20 
Í·fl 1977, 203 12. Cattapan 1972, 217, 222, 225, ‹Ò. ›„„Ò. 21 Í·fl 
1977, 203 13. Cattapan 1977, 203-204, 215, ‹Ò. ›„„Ò. 15 14. ”Ù¸ 
∫‰ÈÔ, 204, 215-216, ‹Ò. ›„„Ò. 16 15.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ 1973, 297 
16.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ, Ô..· Cattapan 1977, 204, 215-216, ‹Ò. ›„„Ò. 
16 17.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ, Ô..· Cattapan 1977, 204, 216-217, ‹Ò. 
›„„Ò. 18 18.  ˘ÌÛÙ·ÌÙÔı‰‹ÍÁ 1973, 297-298" Cattapan 1977, 204, 
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–·„·Ú –·ÒË›ÌÈÔÚ 1676 
‚Î. Í·fl –·ÒË›ÌÈÔÚ (2) 

 ¡‘¡√.  ÒfiÙÁ(;). 

…ƒ…œ‘. '…ÂÒÔµ¸Ì·˜ÔÚ. 

’–œ√—. ˜ÂÈÒ –·ÒËÂÌflÔı flÂÒ(Ô)µ(ÔÌ‹˜Ôı) –·„‹. 
¬…œ√— '¡ÌfiÍÂÈ ÛÙÁÌ ˙‰È· ÔÈÍÔ„›ÌÂÈ· µÂ Ù¸Ì ÃÂÎ›ÙÈÔ 
–fi„·. 
≈… ºÕ¡ ≈ÈÙ‹ˆÈÔÚ »ÒfiÌÔÚ, 1676, Ì. –·Ì·„fl·Ú, ˜. 
”ÁÎÈ‹  ÈÛÛ‹µÔı, ◊·ÌÈ‹1. 

1. ÃÔÒµÔı‰‹ÍÁÚ 1975, flÌ. 13- ¸ Ûı„„Ò·ˆ›·Ú (Û. 78-79) ‰È·‚‹ÊÂÈ 
ÙfiÌ ÂÈ„Ò·ˆfi ÙÁÚ ÂÈÍ¸Ì·Ú: ˜ÂÈÒ –·ÒËÂÌflÔı (ÂÒ(Ô)µ(ÔÌ‹˜Ôı) 
–·„(Í)‹(ÎÔı) Í·fl Ù·ıÙflÊÂÈ Ù¸ Ê˘„Ò‹ˆÔ µÂ Ù¸Ì –·ÒË›ÌÈÔ (2)*. ƒÈ·-

˜˘ÒflÛ·µÂ ÙÔıÚ Ê˘„Ò‹ˆÔıÚ, ¸˜È µ¸ÌÔ Î¸„˘ ÙÁÚ ‰È·ˆÔÒÂÙÈÍfiÚ ·Ì‹-
„Ì˘ÛÁÚ ÙfiÚ ıÔ„Ò·ˆfiÚ, ‹ÎÎ· Í·fl „È‹ Î¸„ÔıÚ ÙÂ˜ÌÔÙÒÔÈÍÔ˝Ú. 

–‹„Í·ÎÔÚ 1708 

…ƒ…œ‘. '…ÂÒ›·Ú. 

¬…œ√—. º Faticalo, prete µÌÁµÔÌÂ˝ÂÙ·È ˛Ú Ê˘„Ò‹ˆÔÚ 
Í·fl ÈÂÒ›·Ú Ù¸ 17081. 

1. Bettini 1933,47, ÛÁµ. 1. 

–‹„Í·ÎÔÚ ÃÈ˜·fiÎ 1466 
(Pangalo, Pancalo Michele) 

 ¡‘¡√ '«Ò‹ÍÎÂÈÔ  ÒfiÙÁÚ(;). 
¬…œ√—. ÃÌÁµÔÌÂ˝ÂÙ·È Û› ÌÔÙ·ÒÈ·Í¸ ›„„Ò·ˆÔ Ù˘Ì '¡Ò-
˜Âfl˘Ì ¬ÂÌÂÙfl·Ú Ù¸ 1466, ˛Ú Í‹ÙÔÈÍÔÚ '«Ò·ÍÎÂflÔı1. 

1. Cattapan 1972, 207, ‹Ò. 96. 

–·„ÍÒ‹ÙÁÚ ƒÁµfiÙÒÈÔÚ 1796 

’–œ√—. ˜ÂÈÒ ƒÁµ(ÁÙÒflÔı) –·„ÍÒ‹ÙÈ. 
¬«Ãœ»’—œ XC, 1796, Ì. '¡„flÔı ∫Û·˝ÒÔı, ˜. –Î‹Ù·-
ÌÔÚ, –·ÓÔfl1. 

fl.≈≈¬”¬, 1925,324. 

–·„ÍÒ‹ÙÈÔÚ 

¬…œ√—. ÃÌÁµÔÌÂ˝ÂÙ·È ˛Ú µÔÌ·˜¸Ú ”ÈÌ·¿ÙÁÚ Í·fl µÂÙ·-
‚ıÊ·ÌÙÈÌ¸Ú Ê˘„Ò‹ˆÔÚ1. 

1. ”˘ÙÁÒflÔı 1956, 13. 

–·„˛ÌÁÚ 1801-1838 

 ¡‘¡√. ◊ÈÔÌÈ‹‰ÂÚ …˘·ÌÌflÌ˘Ì. 
–¡‘—  ˘ÌÛÙ·ÌÙfiÚ. 

’–œ√—. ˜ÁÒ ‰ÔÒÂÔ˝ÌÙÔÚ –·„¸ÌÈ ÙÊ·µÁÙÊfi ˜ÁÔÌ·‰flÙÁ, 
(ÙÔÈ˜. 1), ˜ÂÈÒ ‰˘ÒÂÔÌÌÙÔÚ –·„Ô˚ÌÈ  ˘ÌÛÙ·ÌÙ¿ ˜Á˘-
Ì·‰˝ÙÈ ›Í ˆıÎfiÚ ·Û˜·Î‹‰ÂÚ (ÙÔÈ˜. 2), ˜ÂflÒ ÂıÙÂÎ›-
ÛÙ·ÙÔı –·„¸ÌÁ (ÙÔÈ˜. 3, 5), ‰È‹ ˜ÁÒ¸Ú –·„˛ÌÁ ‰Ò·-
ÍÈ¸ÙÔı (ÙÔÈ˜. 8). 
¬…œ√—. º Î·˙Í¸Ú Ê˘„Ò‹ˆÔÚ –·„˛ÌÁÚ, Ù˘Ì ·Ò˜˛Ì ÙÔı 
18Ôı ·È˛Ì·, Í·Ù·„¸Ù·Ì ·¸ ÙÔıÚ ◊ÈÔÌ‹‰ÂÚ ÙfiÚ '«Âfl-
ÒÔı Í·fl ‹¸ ÙÁ ˆ‹Ò· Ù˛Ì –·Û˜·Î‹‰˘Ì1, Û˝µˆ˘Ì· µ› 
ÙflÚ ıÔ„Ò·ˆ›Ú Ù˛Ì ›Ò„˘Ì ÙÔı. '¡Ò„¸ÙÂÒ· Â„Í·Ù·ÛÙ‹-
ËÁÍÂ ÛÙ¸ ˜˘ÒÈ¸ ƒÒ‹ÍÂÈ· ÙÔı –ÁÎflÔı Í·fl ÂÒ„‹ÛËÁÍÂ 
Û› ÂÍÍÎÁÛflÂÚ ÙfiÚ ÂÒÈÔ˜fiÚ. √È‹ Ù¸ ¸ÌÔµ· Í·fl Ù¸ ·-
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Crude Translation

Andreas Pavias
ORIGIN 'HERACLION, Crete. 
FATHER Peter, Priest
OCCUPATION Pinctor, pentor, depentor, magister. 
Signature: Andreas Pavia (fig. 1), Andreas Ranias (fig. 2), Andreas 
Pavia (fig. 3, 6), Ai-[drea]s Rania (fig. 4), Andreas Ranias rihit de 
Candia (pic. 5), x(ir 'A nd)r(eon O)avia from the island of Crete 
(pic. 7). 

Biography "One of the most important painters? of 'Heraklion, in the 
second half of the 15th century.  For the assessment of his 
contemporaries towards this illustrious artist, we note that he is 
referred to as a magister, a teacher of art as well as letters, and 
that his chosen clientele belonged to both denominations. Regarding 
the small number but high quality of his work, which is 
disproportionately small in relation to his long-term activity, one 
can assume that there are still hidden works in mainly western 
churches or in private collections. Archival documents in Venice 
provide much information about the painter's life in Heraklion of 
Crete, which cover the period from 1470, when he appears as a painting 
teacher, to 1512, when he is remembered as already dead.

In April 1470, George Fokas signed an apprenticeship contract with Ser 
Andrea Pavia pictori for a year. In the years 1471, 1473 and 1479, the 
painter was involved in financial affairs in Heraklion, where he 
lived.

On April 23, 1480, he signed as a witness: magister Andrea Pavia, 
penctor. In 1481 he rented a house (to Georgio Grin) in Bourgo of 
Handakas. In 1482 he signed a contract with the father of Angelo 
Pitzamano, to teach his son painting for five years. During the years 
1482, 1483, 1486 and 1491, he is referred to in deeds of purchase and 
sale and rents homes in Heraklion, from which it appears that he 
possessed valuable movable and immovable property.

On October 24, 1492, Andrea Pavia pentor signed a contract with the 
father of Manousou Koukou, a resident of Heraklion, to teach his son 
painting for five years. 

In 1493 he was again involved in financial affairs in Heraklion. 
During the years 1493-1505 we know that the Catholic bishop Giovanni 
Battista ordered an icon of the Pieta from Crete, which is today in 
Rossano (see fig. 4). 

On May 23, 1499, he agreed to teach painting for three years to 
Niccolò Da Napoli and on July 16 of the same year Andrea Pavia 
depentor signed an apprenticeship contract for four years with Ioannis 



Ploraios. On November 19 1499 maestro Andrea Pavia depentor agreed 
with the mother of a Jewish person named Aquilo (Sonluma)* to teach 
her son not only painting but also letters for eight years: far 
insegnar le letre greche et (simul la dita soa arte

On May 7, 1500 he requested an icon of the Nativity of the painter 
'Angelus*" be returned. In March of the same year, it is mentioned 
again about economic affairs. On July 26, 1500, handwritten signatures 
in a will bear the name of Andreas, the Pavi(as) martyr without 
specifying if it is about the painter. In 1502 d A. Pavias is 
mentioned in a document related to a financial case and on July 8, 
1503, he signs as a witness, magister Andreas Pavia, together with the 
painter Marcos 'Amarando*'. According to a document of 1504, he had 
bought a warehouse in " Heraklion" in the same year a painter, a 
resident of Bourgogne Handaka, promises to give his stepdaughter Agni 
a significant dowry: 500 superpyras and 10 gold ducats, which includes 
the value of a house in Handaka, gold, silver, precious stones, 
clothes, bed and jewelry. On November 8, 1512, the painter has already 
died, because a document mentions Marietta's widow. In 1514, she is 
mentioned again as the administrator of the painter's property or his 
widow, or whoever grants the area of the monastery of the Holy Spirit, 
which belonged to her and was located outside the Burgos of Handaka. 
The same Maria is also mentioned in a document of 1516. 


