BiBA. Xatlnddkng 1975a, 255 kai "EAAnves Zoypdpot
1, 113.

1. “TeCexih 1928, 137 "Ophavdog 1939-40, 197° "ExkAnoies otiv
‘EALdéba 11, 139-150, eik. 12, 14 (I'. Kapatldyiov).

IMaPias "Abavdaociog 1500-1519
(Pavia Athanasi)

KATAT. "Hpdxhieio Kpnme.

1a10T. Pentor, maistro.

Biorp. Mvnpovevetal o€ S1KalompaKTikd £yypaea o0
‘Hpaxhieiov otd "Apyeia tiig Bevetiog ano to 1500
gmg 10 1513'. “O maistro Athanasi Pavia Otoypdgel ®©g
udaptupag o€ Eyypapo tig 207 Aekepfpiov 1519 kai
™V i6ta fuepounvio 6 Athanasi Pavia, pentor avogé-
petal o€ oikovopikt bmdbeon?®. "Edv Oewprcope dtt ol
Agnes, relicta Athanasi Pavia et Andreas Pavia, eo-
rum filius tavtilovtatl pé ™ ovluyo kal 16 Y16 100 Lo-
ypapov, tote 6 tehevtaiog npénet vd mEbave mpiv and
16 1521°.

1. Cattapan 1968, 39, ap. 96 kat 1972, 207, ap. 99 2. Kovotaviov-
daxn 1973, 337-338, ap. 47 3. Kovotavrovddakn 1973, 338.

ITafiag "Avopéas 1470 trpiv and 16 1512
(Pavia Andreas)

KATAT. "Hpdxiero Kpntng.

nate. [Tétpog, tepéag.

1a10T. Pinctor, pentor, depentor, magister.

Yrnorp. yeip "Avopé(ov) Iafia (eix. 1), Andreas Pavias
pinxit (gix. 2), yeip "Avdpéov Iafia (eik. 3, 6), An-
|dreals Pavia pinxit (eix. 4), Andreas Pavias pinxit de
Candia (gix. S), y(sip "Avé)p(éov IMaPia aro tns vn-
oov Kpitng (gix. 7).

Biorr. “Evag and tovg onpavtikdtepovg Loypdeouvg
o0 “Hpakieiov, 616 devtepo picod tod 150v aidva.
IMa v éktipnon tdv cuyypdvev tov Tpds TOV e0Ka-
TAOTATO AOTOV KUARTEY VY ONUELOVOUE OTL AVOQEPE-
Tol (g magister, S184.6KaA0g TG TEXVNG GAAL Kal TdV
YPAURATOV Kol 0Tt T} éKAeKTH TOL Tehatela Avijke Kol
otd V0 dOYpata. ZyeTikd pE TO OMydplOpo GAAL
TOLOTIKA DYNAO €pyo Tov, mov elvat ducavdaioya -
Kpd o€ oyxéon pé ™ pakpdypovn dpacTnpLoTNTd TOU,
umopel vd vobéoel kKaveig 6Tt akoun AavBdvouv Epya
0¢ SUTIKES KLPIMG EKKANGTES 1] 08 1010TIKEG GUAAOYEG.
Ta apyewaxd €yypaea oty Bevetia mapéyovv moriég
nAnpogopieg yid .t Lon tod Lwypdeov 616 “Hpd-
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ITABIAZ ANAPEAX

168. Iafias "Avépéag, "Ayios "Avioviog, gik. ap. 1.



ITABIAZ ANAPEAZ

170. IMaPias "Avépéas, Kotunon "Eppaiy to0 Xipov, Aento-

uépela, eik. dap. 3.
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Kkierwo tiig Kpnng, ol 6moieg kaivmtouy 16 dtdotnpa
amd 16 1470, mov Epnpaviletal Gg diddokarog Loypapt-
KNG, £0¢ 16 1512 mov pvnpovevetal ®g H1omM vekpog'.
Tov "Anpilio 100 1470 6 T'edpyrog okdag* dnéypaye
ocupforato padnteiag pé 1dv Ser Andrea Pavia pictori
yud €va xpovo’. Ta & 1471, 1473 kai 1479 6 Loypd-
QoG Eumiéketal o€ oikovopikég bmobéoelg 016 "Hpa-
KAeL0, 6mov Kol KATOlKOVoE?.

2tic 23 Anpihiov 1480 dnéypaye Mg paptupag: magi-
ster Andrea Pavia, penctor'. To 1481 évowkiaoe €va
onitt (6tév Georgio Grin) 616 Bopyo 100 Xdvduka’.
T6 1482 vnéypaye cupuPorato pé tov natépa 100 "Ay-
yerov IMitlapdvov*, vd 618d&et 16 Y16 Tov Loypagikn
yid mévte ypovial. Katd td €tn 1482, 1483, 1486 kal
1491 avaeépetar o€ npdEelg AyopanmAnci®dyv Kal évot-
Klaoewv o010 ‘HpdkAelo, and tig Omoieg drapaivetut
01t d1€bete aELdhoyn kvnTy Kol dkivntn neprovoia’.



ITABIAZ ANAPEAX

171. Mapias "Avipéag, Pieta, eik. dp. 4.
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ITABIAZ ANAPEAZ

21ig 24 "Oktoppiov 1492 6 Andrea Pavia pentor Omé-
ypaye cupforaio pE tov matépa 100 Mavovoou Kov-
Kov*, katoikov "Hpaxhieiov, vd diddéet 16 Y16 tov {m-
Ypueikt yid mévte ypoviad. TS 1493 éuniéketar mait
o€ oilkovopikés bnmobBéoelg 016 "Hpdkiewo®. Kotd 16
dtaonpa Tdv Etdv 1493-1505 yvopilope 611 6 kKaboht-
kdg €miokomog Giovanni Battista Lagni mapnyyeike
otv Kpnitn pd eikéva tijg Pieta, mou Bpioketatl o1j-
pepa oté Rossano (BA. ik. 4).

2tig 23 Maiov 1499 cvpedvnoe va d1daéet Loypaoikm
yid tpia xpovie tov Nikord Ntd Ndmoi*! kai otig
16 “TovAiov to¥ {dtov ypdvov 6 m°® Andrea Pavia de-
pentor bnEypaye cvpforaio pobnteiog yid técoepa
xpovia pé tév lodvvn IMiopaio*!. Etic 19 Nosgp-
Bpiov 1499 6 maystro Andrea Pavia depentor cupgo-
vnoe pé 1) puntépa 1ol ERpaiov Aquilo (ZovAovpd)*
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va d1ddget 616 Y10 g Oyt povo Loypagik GArd Kol
Td ypdupato yid Okt®d ypovia: far insegnar le letre
greche et simul la dita soa arte'.

Xtic 7 Maiov 1500 {ftnoe vd tob éniotpu@el pia &i-
kova tfic 'evvijoemg 100 Loypdeov "Ayyéhov*!3. Tov
Mdptio tiig 1diag ypovidg avagépetal Tdit yid oiko-
vopkég vmobéoerc't. Ztic 26 "Toviiov 1500 1810ye1peg
Onoypugég o€ dabnkn avapepovy £y 6 "Avipé(ag) 6
IMapfi(ag) pdprig yopig va tpoodiopiletar Edv npdkel-
Tat yud 6 Loypdeo's.

T6 1502 6 "A. IMoPilog dvagépetat o€ EYypupo oyETIKO
pé xpnpatiky ondbeon kai otic 8 “Toviiov 1503 vmo-
ypagel O pdptopag, magister Andreas Pavia, pali pg
16 Loypdapo Mdpko "Apdpavto*'e. Topewva pé Eyypa-
¢@o 100 1504, elye dyopdoetl anobnkn oto "Hpdkieo'”

173. Hapiag "Avépéag, Zravpoon, Lentouépela, gik. dp. 5.



oV 1810 xpévo 6 Loypdeog, kdtoitkog Bovpyouv Xdv-
daxa, vmdoyeTal vd dwoel ot BT KOPN TOL “AYVN
onpavtikny mpoika: 500 Oréprupa kai 10 ypvod dov-
Kdto, otd Omoia cvpnepthapfdvetal f a&lae pdag oi-
Klag 016 Xdvdaka, yxpucdt, acnpt, ToAvTiHotl Alfot,
évdvpata, KAIvn kal kooufipata's.

Ytic 8 NoeguPpiov 1512 6 Loypdpog Exer 1jdn nebdvet,
Enedn o€ Eyypupo avaeépetal | xMpa tov Mapiéta .
To6 1514 avagépetar mdAl O©g dayeipioTpla THg me-
provciog tod {oypdeov N x1pa Tov, 1| OToln Tapay®-
pel €ktoom TG povig tod “Ayiov IMvedpatog, mov T
aviike kal Bprokotav £Ew and 16 Bolpyo tod Xdvda-
ko, "H 0o Mapia avoeépetar kal o€ Eyypapo t00
1516

EIKONEE 1) "Avtoviog, mpony cuiioyn Z. Xapokonov,
"AOnva, topa Kopyrarévelov “Iotopikdv kal Avoypa-
@kov Movoeiov, "Apyootoit, Keparovida? 2) OK “O-

174. IMafias "Avépéas, XC, eik. ap. 6.

ITABIAXZ ANAPEAZX
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175. MaPiag "Avépéag, OK ‘Odnyrtpa, gik. dp. 7.

dnyntpe, cvAroyn Calligaris, Terzo d’Aquileia, “Ito-
Ata? 3) Koipunon "E@paip 100 Zupov, v. “Ayiov Kwv-
otavtivov, ‘EAAnvopBodoto Matpiapyeio, ‘lepocdiv-
po (Gp. 154)* 4) Pieta, Tesoro del Duomo, Rossano,
KalaBpio? 5) Zravpwon, "EOvikn [Mivakobnkn (ap.
144, dwped AL. Zovtoov), "Abve? 6) XC kai 7) OK
‘Odnyntpia (ndpion), Movoeio Camposanto Teutoni-
co, Batikavé?.

Tnv droypuen Andreas Pavia-pinxit otnv gikova t00
aytov ITpokoniov 11 cuAroyiic M. KaAAiyd otiv "A-
Onva Bewpodpe thaotn®. "Anodidovtal: 1) Pieta, cui-
Loyn Sekulié¢, BeArypddi® 2) Pieta, Monastero delle E-
remitane Serve di Maria, Carpenedo di Mestre, Beve-
t{o? 3) Pieta, idiwtikn cvAloyn), Poun?®' 4) Pieta, So-
theby’s 1988, Aovdivo® 5) Ztavpwon, "EOvikn IMTiva-
koOnkn, [Mpdyo®.

BiBA. Chatzidakis 1974p, 188-195- Cattapan 1977, 200-
209- Xoatlndakng 1974a, 421 kol "EAAnves Zoypdpot
1, 80.



ITATAX TIAPOGENIOZ

1. Cattapan 1972, 217, 220, ap. £€yyp. 16 kai 1977, 201
1977, 201, 209, ap. éyyp. 1

2. Cattapan
3. Cattapan 1977, 201, 210, ap. &yyp. 2,
3,4 4. Kovotavtovdakn 1972, 297  §. Cattapan 1977, 201, 210,
ap. €yyp. 5 6. Cattapan 1972, 217, 221, ap. &yyp. 17 kai 1977, 201
7. Cattapan 1977, 201-202, 211-214, ap. &yyp. 7-12 8. Cattapan
1972, 217, 221, ap. &yyp. 18 xai 1977, 202 9. Cattapan 1977, 202-
203, 213-214, ap. &yyp. 13, 14 10. Cattapan 1972, 217, 221-222, ép.
£yyp. 19 xai 1977, 203  11. Cattapan 1972, 217, 222, ap. éyyp. 20
kai 1977, 203 12. Cattapan 1972, 217, 222, 225, ap. €yyp. 21 kal
1977, 203  13. Cattapan 1977, 203-204, 215, ap. &yyp. 15 14. Z16
id10, 204, 215-216, ap. £yyp. 16  15. Kevotavroudakn 1973, 297
16. Kovotavtovdakn, 6.7.- Cattapan 1977, 204, 215-216, ap. £yyp.
16  17. Kovotavtovdakn, 6.7.- Cattapan 1977, 204, 216-217, dp.
£yyp. 18 18. Kovotavrovddakn 1973, 297-298: Cattapan 1977, 204,
217-218, ap. &yyp. 19 19. Kovotavtovddakn 1973, 298 Cattapan
1977, 204, 218, ap. éyyp. 20  20. Kovotavtovddkn, 6.7." Cattapan
1977, 205, 218-219, ap. &yyp. 21 21. Kowvotavtovdakn, 6.x.- Catta-
pan 1977, 205, 219, ap. €&yyp. 22 22. Evyyomoviog 1975, 173, miv.
48.1' Chatzidakis 1974, 189+ Cattapan 1977, 207, dp. 7- Xatindakn
N. 1983, 30-31, ap. 19° Mrovpa 1986a, ap. 110, eik.” Kepatovid
1989, dp. 55 Bokotomoviog 1995, 225-226, ap. 157  23. Cattapan
1977, 206, ap. 3 24. Buiavrivii "Exfeon 1964, ap. 266- Chatzidakis
1974, 189-194, niv. KB 1, 2 xai 1981, 311, miv. ogk. 320 Cattapan
1977, 206-207, dp. 5° Galavaris 1981, 36, niv. XXXb* Bokotémovrog
1995, 226, ap. 159  25. Bettini 1940, 51- Chatzidakis 1974y, 195,
onp. 90 kai 1977y, 688, miv. 53- Cattapan 1977, 207 ap. 6' Chatzida-
kis 1981, eik. oek. 320  26. Bettini 1940, 51, dp. 3 Svyyonovrog
1957, 173-174: Kreidl-Papadopoulos 1970, 64, eix. 41° Avddkng
1976a, 310 kai 1976p, 18, eik. 4 Chatzidakis 19743, 194-195, miv.
KA Cattapan 1977, 206, ap. 4 Chatzidakis T. 1982, ap. 18, &ix. 9
Galavaris 1981, 30, niv. XVIb  27. "Exfegon 1962, 211, 212, ap. 440,
441- Chatzidakis 1974f, 188-189, niv. K.I, K.2* Cattapan 1977, 205-
206, ap. 12- Hagedorn 1977, 239-240, ap. 1-2, miv. 11, 12a, 130 28.
Zvyyonovirog 1957, 173+ Chatzidakis 1974f, 195, onp. 90 (émonpai-
vel v mhaototta) Cattapan 1977, 207, ap. 7 29. Collection
Sekuli¢ 24, 52, ap. 50, niv. XIII* Cattapan 1977, 208-209, ap. 10
30. Rizzi 1972, 280, ap. 59, niv. KA.2- Chatzidakis 1977y, 688, miv.
52- Cattapan 1977, 208, ép. 9  31. Cattapan 1977, 209, ép. 11~ 32.
Icons, Russian Pictures and works of Art, Sotheby’s, Noéufpiog
1988, ap. 512 33. Znu. M.X.

Iayds IapOeviog 1676

BA. kai ITapOevios (2)

KATAT. Kprn(;).

1a10T. “lepopdvayog.

Ynore. yeip IapBeviov iep(o)u(ovdyov) Iayd.

BIOrP. "Avikel oTiv 1dia oikoyéveln pE tov Mehétio
IInya.

EIKONA "Emitdaeiog ®pfjvog, 1676, v. Ilavayiag, yx.
Tania Kisodpov, Xavid'.

1. Mropunovddakng 1975, niv. 13- 6 ovyypagéug (o. 78-79) draPfalet
myv émypaen tiig eikovag: yelp Ilapbeviov iep(o)u(oviyov)
HMay(x)d(rov) xai tavtilel 16 Loypdpo pé tov IMapbeévio (2)*. Awo-
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ywpicape toUg Loypdpoug, Ol HOVO AOY® TG SLaQOPETIKTG Gvd-
YVOONG THG LTOYPUPTG, GAAG Kal Yid AOYOVG TEYVOTPOTLKOUG.

Idykalog 1708

1a10T. ‘lepéac.
Biorr. ‘O Pancalo, prete pvnpovevetat ©g Loypdeog
Kol tepéag 16 1708'.

1. Bettini 1933, 47, onp. 1.

Idykalos Muiyani 1466

(Pangalo, Pancalo Michele)

KATAT. "HpdxAieto Kpntmg(;).
BIorp. MVnUOVEVETAL GE VOTAPLEKO £YYPa@O TV “Ap-
xelov Bevetiag 16 1466, g kdtoikog "Hpaxhieiov'.

1. Cattapan 1972, 207, ap. 96.

Iaykpdtns Anuntprog 1796

Ynorp. yeip Anu(ntpiov) Iaykpdri.
BHMoOYPO XC, 1796, v. “Ayilov 'loavpov, x. ITAdto-
vog, [Tagot'.

1. EEBZ B', 1925, 324.

Ilaykpdriog
BlOrp. Mvnuovevetat &g povayog Zivaitng Kol peta-
Bulavtivdg Loy pdeog'.

1. Zotpiov 1956, 13.

Hayavng 1801-1838

KATAT. Xtoviddes “loavvivov.

ratp. Kovotavtic.

Yriore. ynp dopeovvrog Iayovt tCauntlij ynovaditn,
(towy. 1), yeip dwpeovvrog Iayoovi Kwvotavti yno-
vaduTt ék QUATIC macyaiddes (tovy. 2), xelp VTeAE-
otdrov Ilayévn (tovy. 3, 5), dd ynpds IMaydvn dpa-
K16tov (tovy. 8).

Biore. ‘O Aaikdg Loypdeog IMaymdvng, t@v dpydv ol
180v aidva, katayotay and toug Xiovddeg g "Hnei-
pov kal and ™ edpo @V [aoyorddwv', cOpeova peé
Tig LMOYPUPEG TOV EpymV TOL. "Apydtepa EyKATACTA-
Onke 010 ywp1o Apdxela tod [Iniiov kai Epydobnke
o€ £kkAnoieg tig neproyiis. I'd 16 dvopa kol 16 ma-



Crude Translation

Andreas Pavias

ORIGIN 'HERACLION, Crete.

FATHER Peter, Priest

OCCUPATION Pinctor, pentor, depentor, magister.

Signature: Andreas Pavia (fig. 1), Andreas Ranias (fig. 2), Andreas
Pavia (fig. 3, 6), Ai-[dreals Rania (fig. 4), Andreas Ranias rihit de
Candia (pic. 5), x(ir 'A nd)r(eon 0)avia from the island of Crete
(pic. 7).

Biography "One of the most important painters? of 'Heraklion, in the
second half of the 15th century. For the assessment of his
contemporaries towards this illustrious artist, we note that he is
referred to as a magister, a teacher of art as well as letters, and
that his chosen clientele belonged to both denominations. Regarding
the small number but high quality of his work, which is
disproportionately small in relation to his long-term activity, one
can assume that there are still hidden works in mainly western
churches or in private collections. Archival documents in Venice
provide much information about the painter's life in Heraklion of
Crete, which cover the period from 1470, when he appears as a painting
teacher, to 1512, when he is remembered as already dead.

In April 1470, George Fokas signed an apprenticeship contract with Ser
Andrea Pavia pictori for a year. In the years 1471, 1473 and 1479, the
painter was involved in financial affairs in Heraklion, where he
lived.

On April 23, 1480, he signed as a witness: magister Andrea Pavia,
penctor. In 1481 he rented a house (to Georgio Grin) in Bourgo of
Handakas. In 1482 he signed a contract with the father of Angelo
Pitzamano, to teach his son painting for five years. During the years
1482, 1483, 1486 and 1491, he is referred to in deeds of purchase and
sale and rents homes in Heraklion, from which it appears that he
possessed valuable movable and immovable property.

On October 24, 1492, Andrea Pavia pentor signed a contract with the
father of Manousou Koukou, a resident of Heraklion, to teach his son
painting for five years.

In 1493 he was again involved in financial affairs in Heraklion.
During the years 1493-1505 we know that the Catholic bishop Giovanni
Battista ordered an icon of the Pieta from Crete, which is today in
Rossano (see fig. 4).

On May 23, 1499, he agreed to teach painting for three years to
Niccolo Da Napoli and on July 16 of the same year Andrea Pavia
depentor signed an apprenticeship contract for four years with Ioannis



Ploraios. On November 19 1499 maestro Andrea Pavia depentor agreed
with the mother of a Jewish person named Aquilo (Sonluma)*x to teach
her son not only painting but also letters for eight years: far
insegnar le letre greche et (simul la dita soa arte

On May 7, 1500 he requested an icon of the Nativity of the painter
'Angelusx" be returned. In March of the same year, it is mentioned
again about economic affairs. On July 26, 1500, handwritten signatures
in a will bear the name of Andreas, the Pavi(as) martyr without
specifying if it is about the painter. In 1502 d A. Pavias is
mentioned in a document related to a financial case and on July 8,
1503, he signs as a witness, magister Andreas Pavia, together with the
painter Marcos 'Amarandox'. According to a document of 1504, he had
bought a warehouse in " Heraklion" in the same year a painter, a
resident of Bourgogne Handaka, promises to give his stepdaughter Agni
a significant dowry: 500 superpyras and 10 gold ducats, which includes
the value of a house in Handaka, gold, silver, precious stones,
clothes, bed and jewelry. On November 8, 1512, the painter has already
died, because a document mentions Marietta's widow. In 1514, she is
mentioned again as the administrator of the painter's property or his
widow, or whoever grants the area of the monastery of the Holy Spirit,
which belonged to her and was located outside the Burgos of Handaka.
The same Maria is also mentioned in a document of 1516.



